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Question 1

What was the intent of this question?

Students were asked to read carefully a poem, Robert Penn Warren's “Evening Hawk," and then to
write a well-organized essay in which they identified the speaker's attitude toward the hawk and
the natural world. In this essay, they were expected to analyze how the poet uses language to
convey mood and meaning. The intent of this cquestion was to assess students' abilities to read
closely, paying attention to the resources of language used to convey the attitude of the speaker.
To respond to the question successfully, students needed to have a firm grasp of the devices and
techniques employed by poets and then o arrive at an analytical and defensible reading of the
poem. Because this poem is allusive, rich, and challenging, most students were able to respond to
it on some level, and the able students had many opportunities to demonstrate their skills.

How well did students perform on this question?

The mean score for responses to this prompt was 4.27 out of a possible 9 points, slightly below the
mean score of 4.67 in 2005, and the lowest mean of the three 2006 prompts. However, the prompt
discriminated very well. That is, the ablest essays were nuanced and intelligent and contained
analyses of the metaphorical and philosophical frajectories in the poem, whereas the less able
managed to speak to the issues with various levels of precision. The question was sufficiently open
to support a variety of responses from students, providing interesting reading experiences for the

Readsrs.
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Many students performed quite well, writing thoughtful essays on this difficult poem. Because the
question was broadly cast, the most able students realized that they did not need to declare what
the poem means in its entirety, but they could claim for themselves an analytical space and discuss
how the poet uses language to convey meanings of a part, various parts, or the whole poem. Many
students commented meaningfully on how Warren uses descriptive language to establish the
setting and how figurative language is employed to convey the power and might of the hawk in
flight at the close of day. In addition, many students discussed the poet's use of both literal and
figurative language io establish the moods of the poem and how the mood moves from awesome
wonderment to something darker and more cminous.

The best student readers, thinkers, and writers found the text profoundly rich and complex and
produced well-organized essays that explored the relationships between language and thought in
precise ways. Nevertheless, the lower-than-usual mean score suggests that teachers ought to
provide additional experience in close reading (explication of the text). Many students were unable
to move beyond noting that the poet employs metaphors or some other device and failed to make
the connection between the vehicle and the thought.

What were common student errors or onissions?

Again this year, Readers were troubled by the mumber of students who appear to be untutored in
close reading of poetic texis. Many students were not equipped to compose effective responses
that employed an analysis of posetic techniques, especially since the prompt intentionally did not
provide a possible laundry list of such devices. Too many students who could identify a metaphor
or alliteration were unable to turn a list of technicques inio an essay that showed how the devices
contributed to the meaning of the poem. Readers noted the following problems:

e Students struggled with the simplest vocabulary words.

¢ Students failed to support their generalizations with specific references o the texts.

¢ Students emphasized a mechanical essay form, providing meaningless introductions and
repetitious conclusions.

e Students have memorized lists of devices, sometimes even esoteric and sophisticated
terms, but they were unable to integrate the lists into intelligent commentary.

e Students substituted summary or paraphrase for analysis.

e Students were unable to show how a technique they could identify (or sometimes
misidentify) contributed to the meaning of the poem.

o Students were unable to discuss the rich ambiguity of the poem. Too many insisted on
pursuing a Blakean “single vision” rather than analyzing the complexity of the language.

e Siudents sometimes failed to distinguish between literal and figurative uses of language.

¢ Many students were unable to construct an essay with a controlling idea.

These chservations suggest that teachers must spend more class time engaged in reading,

discussing, and analyzing poetry so that students become more slilled not only in understanding
the mechanics of postic language but in connecting language to meaning.
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2006 AP ENGLISH LITERATURE SCORING GUIDELINE
Question #1: Rebert Penn Warren’s “Evening Hawk”

General Directions: This scoring guide will be useful for most of the essays that you read, but in problematic cases, please
consult your table leader. The score that you assign should reflect your judgment of the quality of the essay as a whole—
its content, its style, its mechanics. Reward the writers for what they do well., The score for an exceptionally well-

written essay may be raised by one point above the otherwise appropriate score. In no case may a poorly written essay be

scored higher than a three (3).

9-8

7-6

These essays offer a persuasive analysis of the language the poet uses to describe the scene and to convey mood and
meaning. Although the writers of these essays offer a ranpe of interpretations and choose to emphasize different
poetic techniques, these papers provide convincing readings of the poem and demonstrate consistent and effective
control over the elements of composition in language appropriate to the analysis of poetry. Their textual references
are apt and specific. Though they may not be error-free, these essays are perceptive in their analysis and
demonstrate writing that is clear and sophisticated, and in the case of a nine (9) essay, especially persuasive.

These comipetent essays offer a reasonable analysis of the language the poet uses to describe the scene and to
convey mood and meaning. They are less thorough or less precise in their discussion of the themes and techniques,
and their analysis of the relationship between the language and the themes is less convincing. These essays
demonstrate the writer’s ability to express ideas clearly with references to the text, although they do not exhibit the
same level of effective wnting as the 9-8 papers. While essays scored 7-6 are generally well written, those scored a
seven (7) demanstrate more sophistication in both substance and style.

These essays may respond to the assigned task with a plausible reading of the poem, but they may be superficial in
analysis of theme and technique. They often rely on paraphrase, but paraphrase that contains some analysis, implicit
or explicit. Their analysis of the language of the poem may be vague, formulaic, or inadequately supported by
references to the text. There may be minor misinterpretations. These writers demonstrate control of language, but
the writing may be marred by surface errors. These essays are not as well conceived, organized, or developed as 7-

6 essays.

These lower-half essays fail to offer an adequate analysis of the language of the poem. The analysis may be partial,
unconvincing, or imrelevant. Evidence from the poem may be slight or misconstrued, or the essays may rely on
paraphrase only. The writing often demonstrates a lack of control over the conventions of composition: inadequate
development of ideas, accumulation of errars, or a focus that is unclear, inconsistent, or repetitive. Essays scored a
three (3) may contain significant misreadings and/or demonstrate inept writing.

These essays compound the weaknesses of the papers in the 4-3 range. Although some attempt has been made to
respond to the prompt, the writer’s assertions are presented with little clarity, organization, or support from the
poemn. They may contain serious errors in grammar and mechanics. These essays may offer a complete misreading
or be unacceptably brief. Essays scored a one (1) contain little coherent discussion of the poem.

These essays give a response with no more than a reference to the task:

These essays are either left blank or are completely off-topic.
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