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Term Paper #13: Paronomasia

A play upon words; a figure by which the same word is used in different

THOU still unravish’d bride of quietness,

‘Thou foster-child of silence and slow time,
Sylvan historian, who canst thus express

A flowery tale more swestly than our chyme:
What leaf-fring'd legend haunts about thy shupe
Of deities or mortals, or of both,

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loth?
What mad pursuit? What sirugple to escape?
What pipes and timbrels? What wild ecstasy?

(From “Ode on o Greeian Urn” by John Keats) _ ‘m\w\

“Qde on a Grecian Urn," o poem of paradoxical natire, is colored by
&mwnm within the matrix of the poem that contribute to the depth of the
paradoxes explored. One such paradox is the simnltaneous existence of an
object with frozen images and an object that portrays dynamic life. Asa
result of this simultaneous existence, the conflict between time and motion
is evident throughout the duration of the poem. The second word of the
poem, “still,” acts as o paronomasia in its context. The ambiguity of the
word “still’ suggests that there may be a double meaning, “Still’ may refer
{0 moton or to time. Without wasting any lines, Keats introduces the
deep controversy of the poem by utilizing the paronomsasis, ‘still.’

Brien Baumgartner
February 18, 2004

Period: 4
Audine
Sutire:

Example:

N
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17

Term Paper #10: Satire

Irony, sarcasm, or caustic wit used to attack or expose folly, vice, or
stupidity.

“I observed there was the flesh of several animals, but could not
distinguish them by the taste. There were shoulders, legs, and lains,
shaped like those of mutton, and very well dressed, but smaller than the
wings ofa lark. Iate them by two or three at a mouthful, end tool three
loves at a time, shout the size of musket bullets, They supplied me as fast
as they conld, showing a thousand marks of wonder and astonishment at
my bulk and appetite.” .

{Excerpt from Gulliver s Travels, Jonathan Swift)

Swiit uses satire in his works in order to pole fun at society as a whole but
dlso ot the individual idiesynerasies of the individual European societies
that he was familiar with. In the passage above, Swift has Gulliver eat
small loaves of bread the size of “musket balls™. This is satirical because
while loves of brend maintain life, or if taken in s Biblical sense are the
body of Christ and are life, musket bullets were n major cause of denth in
Swift's time. Therefore, Swift makes fun of Gulliver's glutony by
muking him ent little pieces of death,
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Term w4 Term Paper /13

Repetition: Reiteration, or repeating the same ward, or the seme sense in different words, poexn about dawn: o morming love song; or o poem about Lhe parting of lovers
for the purpose of malking a deeper impression on the audience,

Source: ¥ -what does it all come down to? love? Love *'Tig lrue, “lis day; what Lhough i be?
of you like and i like, for the reason that { Oh, will thou therelore rise from me?
" hate people and lean out of this window is love, love Why should we rise because ‘lis light?
and the reason that { Jaugh and breath is oh love and the reason : Did we lie down because ‘twas night?

Love which in spile of darkness brought us hither

that i do not fall into this street ig love.” Should, in despile of light, keep us together.”

(E.E (om :;..?@b (excerpt from “Break of Dey” by John Dunne) -
Usage: As if jove is not powerful enough, E.E. Cummings feels it necessary to e
emphasize the word even further. Lave, as stated over and over, is the reason that the An uncosumon leem, en aubade i aclually widely used. Many love poems are 5el at
spenker is not subject to certain calamity, Without love, he would not be abla to support daws, and this John Dunne poem is o exceplion. Al the flelul morping it which these
his own weight or feel emotion. However, it is not so much the image of fove thet is so lwo lovers have to parl, Dunine is baving second thoughts. 11 s nol the intensity of light,
driving in this poem, but rather the repetition of such o word that strengthens the image. or Lhe lack thereof, thal diclates their love. I s nol al nighl ot (hey love ench other the
In a society that throws such a charged word around with little or no meaning atteched, it ! \ most, and 1keir parting is nol made easy with the lipht of down. Sines light does sot
is not surprising that Cummings should attach such strong images to the word “love.” /\ U lnlfect heir love, Dunne feels It should not declde when tiey caxt aitd cannol be topsther,

Perhaps the necessity for such lavish examples of the speakers love is the fict that the lone in eacht othet's comtforls. Dunne wants lo dwell forever in the Blluminaling

waord Aiog lost much of its meaning and “charge.” The word is not so powerfil anymore, brilliancs ol his love, avoidiag the dictates of the particles of solar light thal pierce the
and without hearing additional proof of the spenker®s affection, the recipient of this love airy almosphare of the globe. A distegard of the ime resteaints (hat aesompany the
poem might disregard the sentiment os cliché and weak, The fact that Cummings revolutions ol the earth expresses a greater defiance of titne. It s s if Dunne dismisses
ettributes his hatred of peopie 1o love suggests that he not only ascribes his emotions of ,VL\J not only the derws 's claim on his love, Tt also time’s insistence that their love can ouly

nﬁmnmozpnnnnnﬁmgannsE<P¢E=E.n§omo=m¢5;n annxunmnsnn.guioaa .,__ rnzinmrﬁaﬁmz_:&q:Em_._m:_mmcsmm&ﬁg_czEm:c:..hc:.UE:E:;..R?&E:&.
that is consisiently devaluing love, Cummings is striving to revitalize the shused word. rv.7 the dawn’s rules signifies o deep relatiunship tat e leels connol be diclated by the

. _ Of.m\..\lr . spheend, worldly legislalures of lime.
o At

v
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Sarah Vasquez \
A.P. English . * f
Audinp

13 March 2003
Term Peper #11: Metnphor

Metaphior:  a figure of speech in which an implicit comparison is made between two things
essentiglly unlike

Exaomple: “In me though see‘st the twilight of such day
Ag after sunset fadeth in the west,
Which by and by black nipht doth toke away,
Death's second self, ihat seals up all the rest.”
(Shakespeare, Sonnet 74, lines 5-8)

Function: Shakespenre uses a series of metaphorical expressions o illustrate the concept of
mortality, in this case twilight in its relation to life. The transitional dusk appesls
to the sense of time; a *“fading™ perfod, it identifies the final moments of shining
light until “the bleck night doth teke away.™ The writer subsequently introduces

f

the meiaphoric night as another form of death: darkness. “Sealing up all the rest,”

999& is no continuing cycle as resembled in nature. Life foces a dehnite end and
cannot negotinle its inevitability—it is the night that never reverts to day.
Through the use of thess comparisons, the theme presented in the sonnet’s last
couplet delivers a more heart-filled message; to fill the closing seconds of life
with what is most cherished and more importantly enduring.

\

Serah Vasquez
AP, English @
Andino
16 April 2003 i
Term Paper #14: Parndox
Paradox: & statement or situation containing apperently contradictory incompatible elements

Example: Tiger! Tiger! burning bright
In the forest of the night,
‘What immortal hand or eye
Could frame thy fearful symmetry?
(Blake, The Tiger, lines 1-4)

Function: This necount of the “forging™ of the tiger proposes the paradoxical idea of such o
creation; to imply that an animal along with all of pature’s elements could be
swallowed by the reoccurting dilemme of beauty and fesr is simultaneousty
dumbfounding and humbling. The speaker, in awe of the pure physical triumph

splendor through a “frame of fearful symmetry.” And when the tiger is placed
beside the lamb, a preater pardox lures the mind to confront the ressoning behind
the creator and the created: to know that what lays outside the realm of man is far
more fulfilling and perfect than what is fathomatble,

r aseen in the tiger's creator and the tiger itself, supports the intensive and “daring,”
yet intentional work put into its making, With *hammer, chain, and anvi” a
masterpiece is born out of the fire; with “shoulder and art™ the maker produces
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2/11/06 '
Period 2

Term Paper # 4

Matif! A dominant end/or recurring ohject, idea, or image,

Source: “Let either of you breathe 2 word, or the edge of & Eaﬁq about mwu ather E._.bmmu and H
will come ta you in the black of some terrible night and T will bring a pointy reckoning that will
shudder you. And you lmow T can do it: I saw Indians smash my dear pareats’ heads on the

piliow next to mine, and I have seen some reddish work done at night, and I ¢an make you wish

you had never seen the sum go dowat” .
— Arthur Miller's The Crucible

There are two very dominant motifs sewn in to Abigail’s threat: & depger and the Em.E. While
she uses these motifi literally to darlten er words and Trighten the pids she is spealing to, she
elso represents these motifs. This threatis a prelude ta the tragedies that are shout to befalt

Salem, Abigail is poised with her

hearts of her townsoeanle

e sun of the day {5 setting, and Abigail 18 Saut e over the

u.h./m.mny.. bring ghout WEEQ reckonings” to the lives around her. She represents the hidden evils
with

of the might, and er {18ws, she readies herself to violently bring dows the fates of the
innocent,

N /. }W Lbs !

7

er of jealousy and .meﬁmunm ready 1o pluage it inge-the--.

9/20/07
Period 6

Simile:

Source:

Function:

e

W

. & @LTJ _. s

Term Paper #1

A figure of speech in which two essentinlly unlike things are compared, often
in n phrase introduced by like or as

Like a car stuck in gear,

and the loeks unneeded,
a chicken too stupid to tel]

5¢ I go on loving you,

its head is gone, my heart blundering on,
or sound ratcheting on 2 muscle spilled out
long nfter the film whet is no longer wanted,

has jumped the reel, and ey words hurtling past,
or a phone like & train off its frack,

ringing and ringing toward a boarded-up station,
in the house they have all closed for years,
moved awny from, like some last speaker

through rooms where dust

of a beautiful lunguage
is a deepening skin,

Bo one else can hear,
- Deborah Pope, Gerring Through

In her poem Gerting Through, Debarah Pope's writing is filled with simileg 3
describing her bitter Iove for an unknown man. Her words are rough,
powerful, and hardly positive, much unlike most tones often associnted with

love, Each comparison Portrays her struggle with her love, whic .@1 %ﬁw

h she can not
" . . . t ——— SC TAR not.
chenge, “like a car stuck in geur.” Pope’s comparisan to a “sound ratcheting

oI Tong After the T has Jjumped the reel” indicates that her relationship with , _\i

sz man i over, that she i3 a thing of the past to him, Her depiction of on W
e

mpty :ocmwA suggest that her love is no longer reciprocated, if it even ever
was, yet her Nieart cannot seem to EBCCEPL Or process this, like “a chicken too
stupid to tell its head is gone.” The fact that this house needs no locks implie,
that the other requires no protection frotm her since he has no feelings for her,
and thus the ringing phone vings on in vain. Similarly the train hurtles in vain
towards o boarded up station, in reference to her hopeleus atternpts to rekindle
‘their relationship. Pope conclndes with a most pessimistic simile, compuring
her struggle s n langunge that “ng one else con hear,” implying that nobody
else understands what i5 happening to her, and how her stubborm [ove beats
restlessly and fruitlessly for her love. ,
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