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AP® ENGLISH LITERATURE
1999 SCORING COMMENTARY

Question 2

Sample A

This ponderous analysis captures and conveys the thematic impulses of the passage as well as its
powerful artistry. The devices the essayist discusses are familiar and conventional — "figurative
language, diction, sentence structure, rhythm, and repetition” — but the comments as to how
they contribute to the atmosphere of mystery and reverence in the passage are astonishingly
astute: probing, precise, and illuminating. The student never falls upon paraphrase or
recapitulation of plot to provide an organization for these remarks, and he or she sustains the
connections between observed details and their overall function in the poem. A few spelling
errors and other brief lapses (such fine points as inconsistencies with respect to placement of
quotation marks with other punctuation, for instance — hardly a hanging offense) mar an essay
that otherwise requires little revision, even if its writer had additional hours to accomplish that
task. The student sees with a keen inner eye the situation described by McCarthy — and fully
comprehends its significance. What 200-level college literature class would not welcome this

student's presence?

The studied approach reflected in this outstanding analysis is effectively contrasted with the
imaginative flights of another fine essay (see the next sample) that evokes the spirit of
McCarthy's piece in its own introduction.

Sample B

Some readers might resist as indulgent the emotional renderings of this essay; those who disdain
MecCarthy's passage as melodramatic to a fault would perhaps similarly dislike this student

effort. Yet the student's language clearly conveys a sensitive reading of the passage and an ability
to grasp the full intensity of both text and sub-texts. Enthusiastic response to the tone of the
passage and faithful evocation of the high mystery conveyed in the experience that the McCarthy
piece describes are underscored with keen analytical commentary.

The discussion of the light and dark imagery of the passage, particularly the extended reference
to the fire, points to the relationship between concrete, literal image, and symbol and thus one
very important authorial technique. Examples of effective syntax are threaded through a number
of other significant observations about imagery — all in the service of capturing and conveying
the atmosphere and mood of the transfiguring event.

Perhaps additional development of all these details would have made this essay stronger, but the
essay as is demonstrates admirable focus on the contributions of some of the most effective
images to the author's emphatic emphasis on "mystery” and "enigma." The integrity of the
student essay as it shaped its own design ~ as well as the student's appreciation for links
between sense and spirit — make it worthy of reward.

Copyright © 2001 by College Entrance Examination Board. All rights reserved.
Advanced Placement Program and AP are registered trademarks of the Collepe Entrance Examination Board.
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AP® ENGLISH LITERATURE
1999 SCORING COMMENTARY

Question 2 {cont.)

Sample C

Aware and intrigued by the guilt of the protagonist, the writer of this essay prompts questions
about possible familiarity with the novel — or perhaps negates the notion that guilt is less than
self-evident within the context of the passage as excerpted. However, tracking the reader's
growing awareness of the protagonist's guilt may not be the best way to illuminate the dramatic
transformations within this text. Nonetheless, the student writer's observations about the "burning
scrim” and "dosing penitent" support his argument well, and this essay is focused and well-

directed.

Though allusions to the mission and style of other writers do not always provide effective
connections, this student's comparisons of McCarthy's characterizations and prose strategies to
those of other authors are not without merit. The Dostoevsky may be reaching, but the reference
to Hemingway's style is apt — and represents perhaps another evidence of previous contact with
this novel. No matter: the rhythms and syntax compare, and the educated linkage adds to the
value of this student's discussion.

This essay provides too little analysis of the passage to rank with the essays above. But the
material that the essay does contain is intelligent and cohesive. This essay then makes an upper-

half score.

Copyright © 2001 by College Entrance Examination Board. All rights reserved.
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